Dave'sGuitar Lessons

David Raleigh Arnold

0.1 How to Practice

To learn the guitar you must practice. Until you can play a bit, three hours a week of practice should do,
given good concertration. The new things come rst, but spend at least half of your time on things that
you can play already. You don't practice until you getit, you getit, then you practice it.

Find at least v e minutes a day every day, for doing headwork like naming and playing every note you
have learned and courting and playing at the sametime.

To get somespeedon chord changesyou may needoneor two extra long sessiongo get over the hump,
soto speak. The rst four chords are harder than the seconddozen. Anyone can do it, and that includes
you. It requiresonly persistenceand a capacity to withstand pain.*

When you hold the instrument, the headis up. (The headis where the tuning keysare.) For nger
style playing, having the waist of the guitar on the left leg is the only way that you have freedomto move
the right arm. This is not an immediate problem, becauseyou don't want to move your right hand anyway
right now.

The left hand ngernails must be very short.

The right hand ngernails should not be so long that the skin never touchesthe string, nor so short
that the nail newer touchesthe string. The nail should carry the string smoothly along its bewel, so the
underside of the nail should extend a hair farther than the top of it.

0.2 Some Fundamen tals are More Imp ortant than Others.

Learn to keeptime, learn the notes, and learn the chords. Keep it slow to build cortrol.

1 Four Notes, and Four Chords on Four Strings

1.1 Tuning by Comparison

Place any left hand nger 3/16" or 5mm behind ead fret indicated belonv and pressthe string to it to
securea note on that string. A string indication hasaring around it, so 1 means1st string, which is the
one closestto the left hand. An open string is onethat the left hand is not touching.

Securethe 5th fret of the 6 string and tune the open 5 to the samepitch.
Securethe 5th fret of the 5 string and tune the open 4 to the samepitch.
Securethe 5th fret of the 4 string and tune the open 3 to the samepitch.
Securethe 4th fret of the 3 string and tune the open 2 to the samepitch.
Securethe 5th fret of the 2 string and tune the open 1 to the samepitch.

Buy an automatic chromatic tuner, but practice tuning by comparisonanyway, to get usedto the sound
of the instrument. When comparing, only allow one note at a time to sound, and remenber that you must
keep playing the string wheneer you are turning a key.
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1.2 Manner of Playing the Strings with the Right Hand

The ngers of the right hand are named, from the thumb: t = thumb, i = index, m = middle, a = annular
(ring), and q = menique or pequero (small).

1. Don't touch anything but strings with the right hand. The thumb and ngers move but the lessthe
hand moves, the more accurate and fast your playing.

2. The ngers are well curved, not extended or relaxed, for better cortrol.
3. The index is kept well to the right of the thumb so both may move freely.

4. The thumb is closeenoughto the top sothat it can very easily be laid down on the strings. The
thumb side of the right hand is always closerto the strings than the little nger side2

5. The thumb and nger move acrossthe strings at closeto equal opposing angles. If your wrist bends
to the right or left, move the guitar until bendingthat way is not necessary

If you wish to usea at pick, strike down where the thumb is indicated and up where up or the index
is indicated. Double up your index nger. Usea sti or heavy pick exclusiwely. Place the small nger
on the top, but newerthelessbend the wrist outward sothat pronation (twisting) of the forearm picks the
string. For more speedalternate down and up, but pick toward the string you must play after the oneyou
are playing. The pick isn't very good at moving from string to string, which is why guitar atpic kerscan't
play the Devil's Dream.

1.3 Counting Whole Notes or Semibrev es

Learning to keeptime is one of those few things in life which you must either do correctly or certainly fail.
If you do not court out loud, you probably will not court at all. Sodo it! The slower you play, the farther
you can look ahead, and the faster you will progresswith reading.

A whole note takes four counts or beats. If you play a whole note on 1, the next note is on the next 1.
(\On 1" meanson the rst count.) The whole note looks like an egg.

The vertical line or bar indicates the location of the rst court, but a double bar indicates the end, which
can occur on any court. Stop the string from sounding at the end, on the rst count, by placing the
thumb bad on the string asif to play it again. It is very important to understand that notes have
endings, not just beginnings.

g is the note nameor pitch of the open 3 or 3rd string. All thesenotesare g's. You will play theseeight
whole notes with the thumb and court \1 2 3 4" eight times.

Keeping the index nger on the 2nd string and count out loud asyou play this:
1 |1234|1234|1234|1234|1234|1234|1234|1234

[
I | | | | | | | |

Here is what the samething looks like with a proper sta. Notice how the clef, which is a letter \g",
curvesaround the \g" line. The 8 belon movesthe g to the next lower g.
Count! Out loud! Do it!
1234 1234 1234 1234 1234 1234 1234 12341

g
8

If you played either version of the example above correctly, you counted \1 2 3 4" eight times and eath
time when you said\1" you played the open 3 string, thus playing g eight times altogether. You silenced

2The forearm is always pronated (anatomically correct term{think twisted) to the left or counterclo ckwise. This has three advantages:
1. You can lay the thumb down on the strings. 2. You are able to play more on the side of the nger for better sound. 3. You can come
straighter acrossthe string for speed.



the string at the end on count \1", when you would have played the next note if it existed. The time value
of a note determineswhen to play the next note. Usually it is not the duration of the note. To illustrate
this, clap the above instead of playing it on the instrument.

1.4 Half Notes get Two Counts Each

The half note has a stem, which may go up or down. The end of the pieceis not the end of the rst line.
The small \9" meansthat you are at the 9th bar, which is actually drawn at the end of the rst line. The

rst barline is omitted. What follows a bar is called a measure3
1 1234|1234|12 34|12 34|12 34|1234|12 34|1234

g I N | N | N | I N | I
o I I I I I I I I
N | I N | I N | N | I I
If you played the example above correctly, you counted \1 2 3 4" sixteen times and you played a g on
eadt 1st court and on ead 3rd count following a half note. Music is not a stream of notes as speet is a

stream of words. Notes are time. There is nothing like a musical note in speed. Play slowly to build
and maintain cortrol.

b is the note name or pitch of the open 2 or 2nd string. Pull the left side of the end of the index nger
as straight acrossthe string to soundit asthe thumb wert before. Keep the thumb on the 3 string.

1234|12 34|1234|12 34|12 34|1234|12 34|1234
S e e ¥ I I B I R I

> | | | | | | |
| T I |

1.5 Manner of Playing the Strings with the Left Hand

Placing the left hand thumb along the neck instead of straigh t across it is the worst habit
that the beginner can acquire.

For designating left hand ngers, numbers are always used, as with all stringed instruments. String
players have four ngers on their left hands, courting away from the thumb, but not courting the thumb.

The 2nd, 3rd, and 4th ngers have their endsalmost perpendicular to the fretb oard, but the 1st nger
preseris its thumb side to the string instead.

Notice that you are never in doubt which hand the index or 2nd nger is on, for example.

a = 2nd fret onthe 3 or 3rd string. Usethe left hand 2nd nger for a. Placeit 3/16 in. or 5mm behind
the 2nd fret. That nger is then said to be\on" the 2nd fret. Play the a with the thumb.

c = 1stfret on 2 or 2nd string. Usethe 1st nger for c. Play the c with the index.

Count and name notes as you play. Count this way only with complete measures.
9234 |1a234|9234|a234|b234]a234]|a234]9234

Count and name notes as you play:

) c234|b234|c234|b234]a234|9234 | pb234|c234

3Sometimes measures are loosely called bars, but that's ok, becausea bar is an actual symbol and a measure isn't. Because of that,
bars are often called barlines.



Count and name notes as you play:
c234|a234[92341a234|b234]a234|b234

3 | | | |
9b234|a234|9234|b234|c234|a234|9234|0234|
I I I I I I I I
A Very Easy Tune to Count, Not Name Notes, as You Play
c c |a g |c c |c |c c |a g |b |b
4 | | — | —
I N [
9b b |a g |b b |b |9 g |a b |c |c |

You must court to be able to play, not just to read.
The \C" you have seenat the start of the music is an abbreviation for 4/4 time. The top number is
how many counts, the bottom, what you are courting. Restsare notesthat have time but no sound.

Quarter notes get one court Quarter rests get one count

. T 2 3 4 |1 2 3 4 |1 2 3 4 1 2 3 4
Lo |

Half rests get two counts Dotted halvesget three counts

51 2 3 4 |12 3 4 |1 23 4 |1 23 4 | wholerest

| | | | | | | | four counts

g I I I I I I I I

T T T T r T T T I T I rr]

7_ 9 |t 2 3 | I I I I I I
I T

1.6 Getting Started with Chords

These chords are all played on the rst four strings, as shown in the diagrams* Stop immediately at the
rst sign of numbnessuntil there is none, but pain is good.

All chord namesstart with the ro ot, the note that givesa chord its name. A chord which hasits root
asits lowest note is aroot position chord , D7 below for example. The lowest note of a chord is called
the bass®

The slashmeanstwo entirely di erent things accordingto whereit is found.

1. As part of the name of a chord, a bassnote may be speci ed by putting it after a slashat the end
of the chord name. For example,G/d is a G chord with a d asthe bass.

2. The slashis arepeatedquarter note beat, a standard musical abbreviation which meansthat whatever
was played during the previous beat is played again.

Play these chords with the thumb, striking downward sounding the 4th, 3rd, 2nd, and 1st strings in
very rapid succession.Make your stroke light but quick.

Chord starting  with root, with /bass note: Cle G7/d G/d D7
Openstrings = 0's: 00 000 000 0
Nu_t = double |_ine ======z; ————=—= =—=—=—=—=—= =—=—=—=—== ——=—=—==
Strings = vertical  lines ||[[|: 11| (1112 1111 (11|
Fret 1 ++++++; FH++++ -+ b
Numbersare fingers 1234: [12]]1 i i [112]3
Fret 2 ++++++: +4+++++ A+ R
4th finger, 3rd fret, 1st string on G/d: I ] 14 1]
Fret 3 also indicates strings to be played: ++++ ++++ ++++ ++++

4The diagrams are also called chord maps, windows, grids, or vertical tablature.
51t usedto be spelled \base", but that didn't look Italian enough for some people.



There are no slashesin the chord nameswhere there are slashrepeats.
C/ll meansplay the C/e chord four times, not the note c.
| = repeated 1/4 note beat. Example: C// = play C/e chord 3 times.
%= repeat measure.Example: C/// %= C/ll Il

1.7 Chord Practice

Practice changing the C/e and G7/d bad and forth, playing ead twice. Also practice the G/d and D7 in
the sameway.

1. C/ G7/ C/ G7/ etc... 2. G/ D7/ G/ D7/ etc..
3. 99 Bottles:  C/Il D7/l G7/ll /ICI ||
4. Chordsto the Very Easy Tune Above. The R is a quarter rest = 1 court.

Clll %%%%%G7/ll %%%%%%%C/ll /Il R

2 Real Tunes

2.1 Review
on 3 g= open,a= 2nd fret

on 2 b= open,c= 1lstfret

2.2 Count asyou play:

Juba Ct ] Ct t i Ct Cot -
1 bbEE|bb5|bb§:l:|bb5|bb¥:'c|bb5|f:'cbb|5'atg
TPt
Boil That CabbageDown
t i t i t t i t i t t i t i t i t t i t i t
b b b b|c |b b b b|a |b b b b|c cC C |b baa|9
2 — — | | |
] ] T O R A B
Carulli Theme
3 b c b |a a |b b |c |b c b |a a |b b |a
I

2.3 Notes on 4 string: d = open, e = 2nd fret
1 d234|e234|d234|9234|d234|e234 d234|a234

|
9d 234 |e234 |b234 |a234 |e234 |d234 |a234 |9234

How Dry | Am. This tune starts and endson 2. That is not at all unusual.
2d9ab|d9a|b|bcb|a|aba|g|

Hush Up Baby

3 dbbcbaa|daab|a99 dbbc|baa|daab|a99

Old MacDonald's Farm
gggd|eed |bbaa|g d gggd|eed |bbaa|g

4

5



2.4 Lorelei Waltz

D.C. meansda capo \from the top." Originally it mearn the top of the page,but now it meansfrom the
beginning of the piece.

D.S. meansdal sggno \from the mark." The mark is basedon the letter \S".

al ne means\to the end,"” which is marked ne unlessthere is no music after.

The rule is that after a D.C. or D.S., the parts which you have repeated before are not played twice
again, only once. So,to summarize, play the rst line twice, secondline twice, rst line once,and second
line once. It is customary to omit the rst opening repeat sign.

d b 39 d d b &9 & g4 ¢ p & d & p ¢ p & 9

| | g.
I I ) I I ) I I I
R S e R —_— S S s S— I B —— — ———
| 1 i | | 1 i | 1 I 1 i | i | DS
8 .
2.5 E minor, A minor, and E major Root Position Chords
These chords each have different  numbers Em Am E
of strings. The 0's meanthat you play 000 0 O 0 00
that string. The finger numbers mean ====== ====== ======
that you play that string. The plusses M 2] 2|
below also indicate which strings to play. ++++++ ++++++ ++++++
So the Emis on the 1st 4 strings, the [12]]| [123]] [23]]]
Amon the 1st 5, and the E major on all ++++++ ++++++ ++++++
s |||||-l|-+++ |||-||-|-l-+++ l-ll-l-l-l-l-+++
1. Boil That CabbageDown(chords) 2. Juba (chords)
G/l Clil Gl D7l GIC/ GID7/ GIC/ GID7/
G/l Clll GID7/ GIIR || G/C/ GID7!/ IIGI D7/GR ||
3. Old MacDonald's Farm (chords) 4. Hush Up Baby (chords)
G/l CIGI 1ID7] Gl G/l D7Hl i Gl
G/l CIGI IID7] Gl R G/l o e G|
5. Lorelei Waltz I RGI i D7 i Gl
|l: GEm/ D7/[ Em// D7/l C/l GIl D7/l G/ :|| D.C.
6. Caruli Theme |: E/ Am// E/l Am// E/l Am/[ EIl Am/] ||
7. WeWant Kantor: |1 G/l Em/ll Am/ll D7l ||
3 Getting on the Sta and Strumming
3.1 Notes in Notation with Name, Fret, and String
Qpen 3 2Ind fret 3 Open 2 1st fret 2
I I
I |
| a | |
8 J b Cc

Name notes and count asyou play. Do not write anything in. If you forget, look it up.



| | | |
| | | |
T T ] I ] I
| | | |
I ! I !
9
| L | L
| | | |
| | | |
I T ] T ] I
| | | |
I | | I

3.2 Eighth Notes and Dotted Quarters

Eighth notes and rests are one half count ead. Eighth notes may have ags or beams. The easiestand
best way to divide the beatsis to divide all the beats, socournt \one and two and etc.".
1 &2 & 1 &2 &

1 == SSESE S sS Ss==—:===—tt==
8

The dot or augmenation dot increasesthe time value of a note by one half, soa dotted quarter is one
and one half couns.

1& 2 &
2 l l l l l l l l l l l l l
| | | | | | | | | | | | |
[ [ [ [ [ [ [ [ [ [ [ [ [
8
French Song. We can have a chord part with the music now.
D7 G D7 G D7 I D7 Em D7 G D7 @
I i I i I I i I i I i
3 T I T I T T I T I T I
i i —T— i i i
[ [ L [ [ [
8
3.3 Variations for Juba
t 0t t i b t 0t t i b
I I
1 1 | | 1 1 1 1 | | 1 1
| | | | | | | | | | | |
[ ! I [ [ [ [ I I [ [
8 1& 2& 3& 4&
5 t t t t t t i toh ot
I I I I
1 1 | | 1 1 | | 1 1 1
e e 1 =
8
9 ottt ot tib ottt otiot til ,
| | |
|||III|||I |||III|||I |||III|||I
1 1 T 1T [ 11 T 1 1 1 1 1 11 T 1 1 1T T 11 [ 1
[ hd T ] [ d T ] [ e T
8
15 o tit otit tit Yotit o tit tit b
i I I
| I I I T 1 111 1 7T 11 1 [ T N | 111
| I I I A | | I I I I | | I | 1 [ T [ 1 | I |
T = | — | | ol [ 1 — |
8
21 , o tiotiotiti titilkt
| | I I | |
| | I I | |
[ | 11 1 1 1 1 71 1 [ T I I A N
I I I | | I | | I I I I | 1 1t T [ 1 117 [ T T
I | — | [ ——
8
27 titiotiti titil ,
| | I I I |
| | I I I |
e B e B e 1 11 :
- ) ) I —— ) D.C
8



3.4 Easy A7 and E7 chords

Salty dog illustrates the circle of fths root progression.

A7 E7 _ _
000 0000 1. Salty Dogin C: 2. Salty Dogin G:
e Wan— Azme e o7 i E7N 1 ATHE I
+H++++ FH+

102(, 12 G/l W Cll ] D7HI I GIlE |
F++++4+

i i 3. HowDry | Am: G// /il Il I GIEZI A7/l D7l Gl | ||

FH+++

3.5 Ties

The tie is a curved line connecting two notes of the samepitch. Only the secondnote is tied. The tied
note is counted as a cortinuation of the originating note, so it is counted and held but not replayed.

1&2& 1&2&
! ! ! ! ! ! ! ! ! ! ! ! ! ! !
) ) ) ) ) ) ) ) ) ) ) ) ) ) )

8

3.6 Strumming means playing carelessly or inexp ertly .

Shov Mr. Webster how wrong he canbe! T = thumb striking a chord downward, the way you have been
doing it. U = up. Don't expect to get all the notes coming bad up that you played downward with the
thumb. Play one or two fewer strings on the way up. Hereis a right hand summary:

Finger plays a single string: t=thumb i=index m=middle a=annular g=small
Playing multiple strings: T=down I=down M=down A=down Q=down
U=up N=up W=up V=up

You might elsewhereseean arrow upward to strike downward. That is correct, but messy

Violin downbow u and upbow _ marks are usedfor down and up with a at pick, which will work with
any strumming which only requires one digit.

You can get a rock beat by playing eighth notes down and up, accering the secondand fourth beats.
A note or chord is accened by playing it imperceptibly sooner. If you play it louder, you will probably

accert it.
1 T U T U T U T U | T U T U T U T U

When you were facedwith C/// you played the C/e chord four times. Often, that's ne, but the slash
is really a repeated quarter note beat and not a repeated stroke Sowhat you play is one beat's worth of
stu, which might be a number of smaller notes rather than simply a quarter note.

All avors of country music which have four beatshave an accen on the secondbeat, or \on two". The
secondmeasureis an example. If you play the whole next line without repeats, you get spaghetti western.

2 T T U T T U T T U T U T U

e L T S S

The third beat is often tied in four time sothat you can actually seethe third beat.
3 T U T T U T T T U __ U T U

I N A ] L1 1

T U T U

4




A triplet is a note that divides a time value into threes instead of twos. Thesetriplet eighths can be
counted \one trip let two trip let three trip let four trip let." The other remaining patterns are harder and
probably low priority for most.

5 T u T T U T T U T T U T “ T U T T U T T U ||
L ) ) g
3 3 3 3
The simplest possiblebossanova rhythm.
6 T U T U T U T U T U T U T U T U I
I A R A N ot
A samba rhythm.
T U T U T U T U T U T U T U T U
v
I A R A N I A e S I
Breakdown:
T T U T U T U T U T U T U T
8
| I A I N I I A I I

4 The Open 1st String

If you have dicult y courting something, do not hesitate to pencil in the court, but never write in the
namesof the notes.

41 New Notes d and e, Not the Ones You Learned Before.

Open 3 2,nd fret 3 Open 2 1st fret 2 3rd fret 2 Open 1
! I 1 | I I
| | | £
g a
8 b c d
Count and name notes as you play:
b&2&
1 : : I : I : :
| | | | | | |
| T T I T
9 8 |
f I f
| 1 | 1 |
T | | | I
| | |
T I T
8
German Song. Numbersare ngers, not frets.
G D7 G D7 G
| |
2 I ] | ] | I ! ! | | ] ] I
= > R e
8 D.C.
Boil That Cabbage Down alsohasa verse.Hereit is complete.
G D7 G c G D7 G
|
3 —— —— ——— —— e — —
T T ——— 1 S e .
8 t it t it tiot t t it t it o [
9 G G D7 G G D7 G
|
|




Name the notes asyou play this one. Try itit instead of titi:

C. I P P I G7. L (- P |- Cc P
4 ==
a | ;
8
° C. | | L | | L G7. | L | | L | L | C L
| | | | | | | | | | | | | | | | | | | | | | | |
———— —— HH—+——+—+——+— —— —— I
] ] I I
' ' I I
8
4.2 Twinkle Star
G C G D7 G D7 G pr G D7
I I ] ] I I ] I I I ] ] I
T LI I I I I I I ] ] T I I I I ]
I I I I I I I I I I I I I I
' — T 1 | 1 [
8
7 G D7 G D7 G c G c Gd D7 G
] ] I I I ] ] I ] I I
I I I I ] ] T LI I I I I I ] ] T
———— = =
138 L
I | — I | | I
I I 11 ] ] I I I ] | | | I ] ] ]
T T | I I I 1 | I I I I ] ] ] T I I I I I I
e T 1 -
8
18 | | L
I I I 1
| ] ] ] | I I II ] ] I I ]
—— — ——— e
[ _— T = '
8
23 L
| | | | — |
I I I ] ] ] I I I I I I I I I I I I I I I I ] ] ]
I 1 | I I I I I — I I 1 | I I I I
T ' ' — T
8
28 — | |
1 T 1 I I I 1
T 1 I 1 1 | 1 1 | T 1 1
—— e e e e e 4
T — I u | T — I u | T
8
34 L
| | | ] I I I I I I II ] ] ] | | ]
I_! I I I I I ] ] I I I II I I I | | I
E— ——— !
8
39 |
I I I | | | | I | | | |
S o e e e e e I e e I
— o
448 | .
I  ——— | | |
| I I I II ] T T ] 1 | I
I —— I [ —— I o e
——— ' ——— D.C.
8
4.3 Root Position Chords. 3rd nger for G is ne too.
D C G7 G 1. Downin the Valley
_ o 00 000 000 (D to low, A7 to blow.)
1[Il |11 I[1]I1 11111
++++++ 4+ A o/nooar i AT
122 2]l 12]1]] |2]1]] _
++§r|+++ Hm+++ §ﬁ|T|+++ J2rT|J|rZ++ ATIE e ik i |
|||++++ FH+++ R 2. C/ Am/ D7/ Am/ || 3. Blues in D.

10



3. Stille  Nacht oiiurar i A il
(Silent  Night) G/l 1ol i GI DI
A7 DI HE i ArIE DIE |

4.4 Guitar music has more than one voice.

In the following example you must sustain ead note until the next note in the samevoice, so when you
are playing a note you are holding another. Seealso\Chords Arp eggio" and \Finger Independence.”
| | | || | | || | |

8

4.5 Chords Arp eggio

A lot of chord accomparying is done arpeggio style, becausethe guitar soundsso great doing it. This is
one of the simplest, and one of the best patterns. In successiordo the following:

t thumb plays the root. If another bassnote is speci ed, play that. Examples: For chord G, play the g
on 6. For chord G/d, play the open 4 string d.

i index plays the 3 string.

m middle plays the 2 string.

a annular or ring nger playsthe 1 string.
m middle plays the 2 string.

i index plays the 3 string.

Apply that right hand pattern to \W e Want Kantor", and the rst two measuresof what you get is
written out below.®

Play the pattern \t i m a m i" oncefor ead two beatsin \W e Want Kantor". In other words, do
it twice on G, twice on Em, etc.. Keep a very even beat. This pattern divides the quarter note beat into
three eighth notesinstead of two. Again, that division is called a triplet. The measuresare courted "one
trip let two trip let three trip let four trip let."

Notice that only two ngers are necessaryfor the G chord or for the Am chord. Take the sweet with
the bitter. Don't fret notesthat you are not goingto play. Each chord in chord arpeggioworld has only

four notesin it. — —

o i ma m | | |
k |
If you don't get this, study it until you do. If you have chosenthe at pick, it is very good practice
for you, too, playing ead string down or up toward the next string. t i m a m i would be down, down,
down, up, up, up.
Here are somemore patterns, all eighth notes:

Hush Up Baby: t i m i ai m i (The pattern occupiesfour beats.)
Carulli Theme: t i ai m i (The pattern occupiesthree beats.)
Silert Night: t i m i a i (The pattern occupiesthree beats.)

Twinkle Star: t i m a (The pattern occupiestwo beats.)

5This sort of pattern should be described as something other than \an arpeggio”. \An arpeggio" means that the notes of a chord are
used as melody, not harmony. It doesn't matter that you don't know all these notes yet. Just follow the directions.
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5 Notes on the First Three Strings and the A Chord

5.1 Notes on 1

on 3 string ... on 2 string on 1 string
0 2 0 1 3 0 1 3 .
i i . 1 I i i
I 1 I I I I I
| i | CRE g a
g a
8 b d

Name notes and cournt asyou play. The \4" meansthat you useyour 4th nger to fret the A, which is on
the 5th fret. You often play having the successie ngers on successie frets. That is playing in position.
The position is the fret the rst nger is at. Very simple. You don't play that way all the time,
but you do play that way a lot, especially asyou are learning the notes. Don't forget that numbersin the
music are left hand ngers, not frets.

a234

5.2 Skip to M'Lou

C G7 C
| | | | I 1 1 1 1 I | | | | I
| | | | | L1 1 | | 1 1 | — 11 | | | | | L1 1
| | | | | — | | | | | | | ! | | | | | —
I I ' ' | | ' I I
8
7 G7 C
] I I I ] I T | I I I ] [ [ I
| | I | | | | | I I | I I I | | I I | I I I |
I -1 I I I | —_—1 I I I I i I I
8 ne b
13
I ] I
| | | | | | | | ] | | | ] | | | | |
| I I | L1 T 1 | L1 | | | | | | |
| —_— T | -1 | | | | | 1 |
_— I I I
19
] ] ] ] I I I I I I ] I I I ]
| 1 | | | | | | | | | | | | | | | |
— —— — [ — — —bc
8 .

5.3 The A chord may give trouble.

The A major chord is played in many ways, not merely the two shavn in the 1st two diagrams. Try 123
rst, if your fretboard is too narrow usethe 112 ngering. To do that, place your 2nd nger asindicated
and then placeyour rst nger obliquely on the 3rd and 4th strings. Somehyperextensionof the end joint
of the 1st nger is necessaryto make it work.

A A0 Fmajg 1. Practice changing:

0
——=—=== ====== =—=—==== Al E7/ A/l E7/ etc....
I[1]1 I[1]1] (1] 1]

++++ ++H++++ 2. Practice the chords to "Blues in A" as well.

++
1123] - 1[112] - [12]]
FH++++ bt

IJ1] 1131]1
FH+++ A+

12



5.4 Kum baya and Friend

Fmaj7

Cc

G7

8

I
Fmaj7

C

Fmaj7

Cc

G7

IG7 t

C

This right hand pattern for Kumbaya is called alzapua. It is quite e ective slow, as here, or fast, asin

siguir yas. The \t" meansthat the thumb plays a single note, the root of the chord.

T U {OOt T U t T u t T u t
: ' |

- - - [ L

TheseA's, D's and E's are chords. Triplets are not always evenly divided, asyou can see. This pattern
with regular eighth notes gives a very nice rock beat. Practice that too. Slap the strings or the top.

RN SRR BRI SRR

U slap U 1tr| let 2tr|p let 3tr| let 4tr|p Iet
5.5 There are v e chromatic signs

etc...

3

U slap U

8
The sharp (]) raisesa note onefret, at ([) lowers one fret, and the natural (\) puts it bad to its native
pitch. There are double sharpsand double ats also. Chromatic signsare usedin two ways, illustrated by
the line of music above:

Key signature: Chromatic signs with a clef determine a key signature. All the f's ¢'s and g's on
whatever line or spaceare all sharped by the key signature above.

Acciden tals: Chromatic signs anywhere else are called accidertals. They temporarily and locally
alter notes. Accidentals only apply to notes which follow them on the sameline or spaceand they
persistonly until a bar unlesscarried into the next measureby a tie. Modern usageis that any new
accidenal cancelsany previous other.

In the line of music above, the rst two measuressound exactly the same,but it is easierto read one
accidental rather than four. The two half notes sound the sameas d. You would never use either if you
had a d. If you had a d[ or d] however, you might use one of them.

Exercise on 2. The € is played on the 4th fret, with the 4th nger of course. This is an example
of playing \in position". Each nger takesa fret.

Cm G7 Cm G7 Cm fine
] I ] ] ] I ] I ] I ] ]
I I I I I ] I I I I I I I I I I I I ] I I I ] I I
1 L — | | | I;I ! | — | | L — | | | — | I I
8
5 Cm Bm B[m Am G7 Cm Bm B[m Am G7
I I I I I I ] I I I I I I I ] I I I I I I ] I I I I I I I ]
 — — 11 — |  — — i  — — 11 I  — — i
8 D.C

13



5.6 Blues in A

The key signature of the key of A major hasthree sharps,but sincethere are no f's or g's in the tune only

the C] and C\ concernyou now.

I
T
I
A

D7 LA A7 D7 '
8
7 | 1
| |
| 1 1 | | | 1 | | | |
I ——1— ——F——1— e —
g A ! E7 D7 ' ! A E7
6 The 4th String and Dm
6.1 Notes on 4
on 4 string ... on 3 sztring on 2 string ... on 1 string 5 5
0 2 3 0 | 3 0 1 3 0 1 ,
T f I I I 7 f i I I
| | | 1 ] ] | | | | | T
| 1 | | I ! | !
8 q e f g a lb[ |b c d e f g a

Name notes and court asyou play.

1

f234

8

The Pear Tree (a Russianfolk tune) hasa B- at in it's key sighature. The at is onefret lower than
the natural note. The tonality is D. The mode is minor. The key is D minor. Key is two things, not one.

Dm . A7 Dm
2 e B e e B
T I T T |
8
Ain't Gonna Rain The key is G major, or G for short. The f]'s in this are of courseon the 4th fret,
and played with the 4th nger.
G I:)I7 | | G
3 e o e e e s e A==
| = ! = e e e e
8

6.2 Some Chords Need All

Your Fingers.

For Dm, usethe 4th nger, not the 3rd. For Guantanamera, usethe 2nd, 3rd and 4th ngers for the A
chord becauseyou are able to retain a note changing with B7 and move the 2nd and 3rd ngers together
changing with E. Keep your second nger changing E and B7.

B7o ODm CO70 1. | Em/ B7/ 2. |1 EI/ B7/ 3. ||: Dm/ A7/
====== ====== =—===== /4, Salty Dog in D:
|| L[] I[I]11 [[1]L] _
|+2-|+§-|-2++ illrl-EJlr|+++ ﬁ5—|+|+++ B7ir i ETHCOH AT i DI |
ﬁmJlr+++ ﬁﬁ-zl+++ HZ'+++ 5. Wewant Kantor in C: |: C/ Am/ Dm/ G7/ ||
+++++  ++++  +++++ 6. Guantanamera: |1 E/ A/ B7/ [ | ]

14



7 Twelve Bar Blues, alias Blues (contin uing previous section)

The most common variations in blues chords are to leave out the rst chord changeor the last.

Blues in G hasoptional bends. Bending a note is done by pushing or pulling a string along a fret to
raise the pitch somewhat. Extra ngers on the string help. Where there are rests, you might play chords.
If you do that, then play the last chord up-down-up instead of the three notes at the end.

G . . C7 G . G7 C7.
| | s o o | | | s o | | | 1 1
1 1] o i i § E— — o S o
i — | i J— | i J— |
8 bend bend
7 G . D7 C7 G , D7
— P i o — P i — I
1 1 1 | | I L | | | | | I L 1 1 1 | | |
i — | | | | i — 1 1 |
8 bend bend bend uTtu
Blues in D
D G7 D D7 G7
2 e T ] T | /1 /|
1 | | 1 T 1 | 1 | | T 1 | 1 T | | 1 T | |
8
7 D AT G7 D A7 ,
ﬁﬁ—l | ﬁﬁ—l | I I I ﬁﬁ—l | I I I I
| | | | | | | | | | 1 1 | | | | |
1 | | 1 | | 1 1 | | ~
- - - UT U
8

Blues in E The E's, A's and B's are not sharp in the key signature. The rest are. This could be
played as a solo by playing the chord on the rst beat of every measureexcept the last.

E A7 E E7
3 e e o e e e e e e e e
8
5 A7 E
| | | | | | | |
e m—— e e e e e e e s e
8
9 B7 A7 E B7
1 l
| I I T | | | | | —
| I I I | | I I T | | I I T A I 111
{g | — 1 e | Illi
8 bend ]

7.1 Rasgeado or Flamenco Strumming

The rst givesa very nice easyHawaiian feel. For future reference,the thumb downstroke is just not done
in amenco. Secondis arasgado that the amencos call \the buttery". The easiestway to learn to bring
the thumb up without bringing the index up with it is to make a gun with the right hand. The third is the
basic4 nger roll. Each nger strikes the strings. Four ngers meansfour distinct strokes of the strings,
not a sloppy \brush strum”, and the right hand does not move Work from a st, don't start with your
hand open. You will have to work on it for a while, but it's well worth it.

TUNITUNI"IUNIUNIUNIUN"QAMI QA MI ||
[T T I T WO gt i | L
st L3 1L 31 3 3 3 3 3 3

15



8 The 5th String and the F Chord

8.1 Notes on 5 : abc.

on 5 string ... on 4 string ... ON 325'[””9 on 2 string ... on 1. . g
0 2 3 0 2 3 0 . 3 4 0 1 3 o 1 ,
. i I I I . I I I
| | | | 1 1 1 1 | | | | !
i I I f g a | | | | | e f g a
e
8 4 p ¢ d fp b b ¢ d
Name notes and court asyou play.
1
9 8
8
Exercise The chord part is whole notes played only once.
Dm
Am G Em Am
2 = — —==
. e e i B i ———
I w T
8
The Drunk en Sailor
Dm C Dm
| — | — | | i | — —
3 | e e e e e i s B e e e e e
| |
8 D
6 | C | , Dm m | [ | c , ,
| | | | | | | | | | |
| 1 | | | | | | | | | | | | |
] I I I T I I I | T T T
| | | | 1 | |
[ I ' I
8 D
12 . |m | | | C | Dm
| | | | | | |
| | | | | | 1 | | |
—— ——1— I : I
T | | ! I
8
8.2 The Bar or Barre, Ceja or Cejil la
\Bar" is sometimesspelled\barre", to distinguish it from the bar line. The bar is the most di cult thing

for most peoplelearning the guitar. ’

Practice the bar using the following seriesof steps. Whenewer you fail, start over. You are using weak
muscleswhich open the hand along with strong oneswhich closethe hand, so both new skill and new
strength must be acquired. You can improve quickly aslong as you are learning to usethe strength you
already have, but after that it getstougher.

1. Secureall notesto be fretted by the 2nd, 3rd, and 4th ngers and apply pressure.

2. Straighten the 1st nger, moving the other ngers and the wrist and hand however you must but
keepingthe ngers on their notes.

3. Lay the 1st nger on the strings parallel to the fret and closeto it. You may want to place a knuckle
betweenor on the particular strings which needthe pressure.

4. Apply pressurewhereyou needit. You want to pressstrings, not the side of the ne.

"Are your strings too heavy? Of course it will still be dicult,

16
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E7 A7 F 1. Practice changing: F/ C7/ F/ C7/ etc....

=—===== ====== ====== 2, Sal‘[y Dog in F
I[12]] I[11] (/1|11 .
FH+++++ A+ DziurmiGrir e criroanr |/

3l 1111y l12]l .
++++ ++++++ ++++++ You want the new E7 when changing to A or Am.

113l

4 2
I41|J|r+|+++ |||,l|++++ ++++ You want the new A7 when changing to D or Dm.

|2
++

9 The 6th String

9.1 Notes on 6 the other E string: efg.

8 a p ¢ d bp b b €
e f 9
Name notes and cournt asyou play:

1

8

Boogie On In the 5th and 6th measuresyou could easily have a situation where you can play all the
correct notes with all the correct time and still be completely wrong. You have a pattern of three notes,
\ab ¢", but it must not soundasif there werethree beatsinstead of four. It is necessaryto accer beatsin
those measuresso somene else will hear four beats not three eighth note beats. To do that, count!

Em Am Em
2 [ [ [ 1 [ [ [ 1 [ 1 [ 1 [ [ [ 1
| | | | | | | | | | | | | | | |
T 1 T 1 I I T 1
8
5 B7 Em Am B7 Em
[ [ [ [ 1 [ [ 1 [ [ 1 [ 1
| | | | | | | | | | | | |
1 1 | ' 1 1 1
8
Meditation
Dm Am Dm Am C G
3 = T T = 1] e :
T | T | T T | T | T T | | T I |
8
7 Am Dm E7 Am
—1 1 I - T - — I
1 | | 1 | | | | | | | | | |
T T I T T T
8

17



10 A Movable Chord.

10.1 There Are No Open Strings in Bar Chords
D/ Bm/
G/ BmBbm Am/ D7/ ||

Bm

LI-L” +++

|121]1]2
++++++

1.
3.
5.
6.

G/ D/
Cl/ G/

In 2nd position

Em/ A7/

Em/ Bm/
Am/ Em/

o] 2.

Cl G/
F/l Cl/

I: G/ Bm/

4. ||
Am/ D7/
Dm/ G7/

this chord is Bmas shown.
1st pos. = Bbm, 3rd = Cm, 5th = Dm, 7th = Em, 8th = Fm

Gl G7/

(contin uing previous section)

C/ D7/
C/ Cm/

This pattern is good for \German Song". An accompanimen is written out. \Twinkle Star" would work

nicely too.

v

8

t

39

ne

D.C.

Do not neglectto practice the rst examplewith \Salty Dog" or \W e Want Kantor", the secondand

third with \Meditation"

™~

3\|Q

™3

i

a
m
.

and the last with \Lorelei Waltz".

a
m
[

™~

™~

T
I
T

el
]
T

1
I
T

i~

i~

10.2 Patterns used for delta blues and folk music.

Skip to M'Lou accompanimen { Keep that thumb rock solid, no matter how slon. The secret of speed

is rhythm.

- |

-

T

m
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A Easy Root Position Chords

G7
000

G
000

G
000

++++++

Il

++++++

D7 Em

0 000
I/ 11111
FH++++ FHH+++
I12[3 1)2l]]
FH++++  FHH+++
II|++++ |”-||-+++

Dm Cc7

0 00
I[1111 ]I ]
FH++++ FHH+++
I[12]] 1|21]]
FH++++ FHt+++
1114 3141]

+H++

B The Notes on the Sta

|]I]4I

++++++

E A7

0O 0 0000 O0O0O
|11 [[1L]] 1I1]1]
++++++ FHH+H++
1231 121l |1
R N aa S S
|UL+++ ++L+++ |L|-++++

A7 F Fmaj7
0
1111 s
T s
1111] ]12]l 1]12]I
++++++ -+ +§++++
”UU+++ JL++ | ++++

The notes\face" make an excellen mnemonic. Simply interpolate the other three notes\gb d".

—=—e==
\ ==c==
|\ / —=—a==
/ /| --
/| € R |
Iz C | /)7 |
| |\ a \ ]
\ 1/ i \ | [ --"
T T _==c==
—::;_a__
C Finger Indep endence
I - ——_——
1 ] | ]
| | |
8 | | | | | | | | | | |
L=l = L =~
2 |
| |
== s ]
3 1 | i i i | 1
8 | | | | | | | | | | |
NSNS
4 ] | I | ]
' ' i I ! I i i
o T | |
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D A Piece in Tab Played With the Index Alone

Tab is short for tablature. This is a little solowritten in tab. Each line is a string, with the 1 on top.
The numbers are frets, not ngers. This is all quarter notes. The left hand does nothing but make the
G/d, Cl/e, and D7 chords. Anticipate.

il i etc... all index finger, beat solid as a rock...
(1)-----3---0-|---3---2- [--- 3-- 0-] ---3 ---2 |- --3- --0- |- -3-- -2-| --- 2--- 3-]- --2 ---3 ||
(2)---0-0-1-1-]-0-0---1- |-0- o-1-1-] -0-0 ---1 -|- 0-0- 1-1- |-0 -0-- -1-| -1- 1-0- O-|]- --1 ---0 -||
(8)-----0---0-|---0-2-2- [--- 0--- 0-] ---0 -2-2 -|- --0- --0- |-- -0-2 -2-| --- 2--- 0-]- 2-2-0-0 -||
(4)-----0---2-|---0---0- [-- 0-- 2-] ---0 ---0 -|- --0- --2- |-- -0-- -0-| --- 0--- O-]- --0 ---0 -||
(5)---thumb  rests on 5th string and does not moveat all-------- |--=------ |- el |
(6) | - - - e e S e |

E The Notes on the Guitar

The notes at the thirteenth fret are the sameasthe notesat the rst fret, plus one octave. Most guitars
have nineteenfrets.

5 7 10 12
/ 0 | | | 9 |
=== | i — i
|
8 E F G A B c D E
] |
l | | |
2|—+=F | = = ' '
8 |B c D E F G A B
|
| | | |
3 = ' — | — i
8 G A |B c D E F G
' |
I | |
4 | == = ' — |
| I '
8 D E F G A B c D
' |
| | |
S | i | =S | '
| ! ' F [€ A
E
8 A B C D
6 T T T f I i
< | | —"— ' '
E
8 B C D
G A 20 22 24
E T 15 1 19
8va ..
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